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FROM THE MUSIC DIRECTOR…
Our new season is rapidly approaching and music is being selected
and assembled to pass out to our performing members at our first
rehearsal on March 6.
So far, we have plans to perform great American themes and fiddling
in An American Rhapsody, Fiddle Faddle, and Patriotic Melodies,
along with the popular, Moon Dust, and the well-known classical
favorite, the Overture from “William Tell.” Several more pieces are still
to be selected and will be announced along with other information in
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the email that will be sent out to performing members next week.
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We are always on the lookout for new orchestral instrument
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performers, and are looking to recruit string players (violin, viola,
cello, bass) in particular. If anyone reading this knows someone who
would like to join us, please provide them with my email address
and/or phone number and have them contact me by March, if
possible, so that we can be prepared to provide them with music at
the first rehearsal.

I hope everyone has stayed warm enough during our recent cold spell - Punxatawney Phil apparently didn’t
see his shadow, so hopefully spring is on its way!
Yours in music,
Christina
“When I hear music, I fear no danger. I am invulnerable. I see no foe. I am related to the earliest times, and to
the latest.” Henry David Thoreau

Our committees in action:
Our Communications/Branding Committee is still working to complete design of our webpage, which we
anticipate being up and running within the next couple of weeks. We will have the link in the next newsletter.

Call for historical information…
We are looking for historical information from anyone who may have participated in this organization when it
first started as the “Averill Park Strings,” or was involved when the group transitioned to the “Averill Park Winds
& Strings,” and then the “Averill Park Community Orchestra.” We want to put together a comprehensive
document with information from multiple sources, so if you have anything you would like to share, please email
me and we will include it in the history section of our page.
It will be subject to editing, as we will likely be creating one unified document out of whatever we receive, but
credit will be given to all contributors.

CALENDAR OF EVENTS

Here is a link to our Google calendar, which will eventually be available on the website.
https://calendar.google.com/calendar?cid=aGFpamV0NWt1ZWRtZTlibDFibWxzcGZoYWdAZ3JvdXAuY2FsZW
5kYXIuZ29vZ2xlLmNvbQ
SPRING Practices and Concert (Sectional rehearsals TBA)

Wed. 3/6

Rehearse in AMS band room from 7 to 8:30 PM

Wed. 3/13

Rehearse in AMS band room from 7 to 8:30PM (6-12 concert at HS)
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Wed. 4/24

*** NO REHEARSAL *** (Spring Recess)
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" (Elem Concerts)

Wed. 5/22

Rehearse in APHS band room from 7 to 8:30PM (7-8 Concert at AMS)

Wed. 5/29

Rehearse on APHS stage from 7 to 8:30 PM

Sun. 6/2

Concert in APHS auditorium at 3:00 PM

(Please arrive by 2:15 to tune, warm up, and run a few spots)

Looking for chamber musicians for the spring:
If you want to perform in a chamber music group this spring, please let Christina Desmond know by March 15,
so that music and events can be adequately planned for late spring. We hope to perform at area nursing
homes and in other community locations.

People are signing up to participate in the Chamber Music Committee to assist with planning music and events
for these groups.

See our APCO members perform in other local music events…

(If you are a member, and are performing in an event during March, please let Penny Semeiks and Andrea
Indelicato know so that we can put it in next month’s newsletter.)

COMMUNITY EVENTS

Recorder News

The Hudson-Mohawk Chapter of the American Recorder Society will hold a couple of events open to
the public. At the first event, our own APCO violist, Jack Ishman, will lead another playing session on
Spanish Renaissance recorder music. Since the Fall session was such a great success, he was asked
back to continue his informative and fun investigation of Polyphonic Music of the Iberian Peninsula
in the 15th and 16th centuries. It will be held on February 24th 1:30-3:30pm at Lynnwood Reformed
Church, 3714 Carman Rd, Schenectady, NY 12303.
The second event is the Spring 2019 Chapter Workshop on Saturday, March 30th, 2019 from 10 am to 5 pm at
the Carondelet House Hospitality Center, 385 Watervliet Shaker Rd, Latham, NY 12110. We are lucky to
have Glen Shannon, accomplished musician and composer, all the way from California to lead the workshop.
The cost is $80 for the day, which includes lunch and a fun day of recorder playing for intermediate level and
above. The registration form can be downloaded at
http://nebula.wsimg.com/a31167a758638d7e86e45b201756bd89?AccessKeyId=3DDAE5FCF714DFA81F5C&
disposition=0&alloworigin=1 The deadline for registration is March 15th, 2019. Glen will show the creative
possibilities of composition, while adhering to the strict rules of fugues, which are his favorite type of
music. He will distribute a handout that breaks fugues down into their obligatory as well as optional
components, and we will play excerpts to illustrate those components, the underlying compositional
techniques employed, etc., as well as lots of complete fugues by Glen Shannon, Bach, Berlioz, Brahms,
Vivaldi and Handel.

COMPOSER’S CORNER

George Gershwin (1898 – 1937)
From humble beginnings and a very non-musical life in New York
City tenements, George Gershwin had his full awakening to music
when he was 10. While playing ball outside his school in the Lower
East Side of Manhattan, he heard a local prodigy (future concert
violinist Max Rosen) playing Dvořák’s Humoresque at a school
concert. “It was a revelation,” in his own words. He soon became
friends with Max and discovered the world of music.
The Gershwin family acquired a piano not long after so that his older
brother, Ira, might take lessons, but George quickly commandeered
it. He cycled through several music teachers before ending up with
Charles Hambitzer, a composer and musician. Although he finally found a good teacher, Gershwin
and Hambitzer argued about the benefits of popular music. George fervently believed that jazz music,
something truly American, could be just as important as classical music.
At 16, he got a job as a piano demonstrator at a music publishing house in New York City and began
writing songs in earnest. By 1916, he had published one song and another had been used in a
Broadway musical. He even received praise and a job offer from Irving Berlin to be his musical
secretary, which he turned down to continue writing songs. In 1919, he got his first commission to
write the music for a Broadway revue, Half-Past Eight. By the time he was 23, he was one of the most
successful composers of the New York publishing houses.
Gershwin was succeeding in making popular music as vital and self-respecting as more serious
classical music, but he wasn’t satisfied. He wanted to bring jazz styles and techniques into serious
musical forms. He wrote a short-lived one act opera that only played for a single evening, but it made
a deep impression on the conductor, Paul Whiteman. He was planning an all-American music concert
to prove that jazz was a serious affair and he commissioned Gershwin to write a new jazz concert
work. The result was Rhapsody in Blue, a piece that finally showcased the artistic importance of jazz
music, which fittingly was played for the first time on Lincoln’s birthday, February 12, 1924. It created
a trend that swept the world of music, with numerous composers the world over, including Maurice
Ravel and Aaron Copland, starting to write large works in the jazz style. And it made Gershwin worldfamous.

From this time on, he produced a large number of successful scores for Broadway and Hollywood,
including Of Thee I Sing (which in 1932 became the first musical comedy to win a Pulitzer Prize), An
American in Paris, and the Cuban Overture. Many were written in collaboration with his brother Ira.
His last work proved to be his greatest, the folk opera Porgy and Bess, which premiered in New York
in 1935.
Gershwin moved to Hollywood after this to work on music for the movies, but by 1937 his health
started to deteriorate. He started to have memory lapses, blackouts and excruciating headaches.
Doctors were convinced he was suffering from a nervous breakdown and repeatedly referred him to
psychiatrists, but in reality he had a brain tumor.
On July 9, 1937, he collapsed at a friend’s house, was rushed to the hospital and lapsed into a coma. A
close friend tried to summon a pioneering neurosurgeon who was fishing in Chesapeake Bay with the
governor of Maryland, even contacting the White House which sent a Coast Guard cutter to find the
governor’s yacht and bring the doctor to shore. The tumor was removed two days later but by then it
was too late and Gershwin died that morning. His funeral in New York was attended by thousands,
many of whom stood outside in a downpour when the temple filled up.
Rhapsody in Blue - https://www.youtube.com/watch?v=ynEOo28lsbc
Summertime (from Porgy and Bess) - https://www.youtube.com/watch?v=K6DI6ysDemk
I’ve Got Rhythm - https://www.youtube.com/watch?v=uPRiM5JvYx8

